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LAURENT’S CASINO, 

Royat ApvELAIDE GALLERY, STRAND. 

— 

The American Barlow, it will be seen by 
an advertisement in our columns, is engaged 
at this place of amusement—he is styled 
the Prince of Ethiopian Comedians—he is 
certainly a very clever little fellow, and 
possesses a fund of amusement—he accom- 
panies himself, while singing, on the banjo 
in a manner surpassing any other we have 
ever heard, and the dialogue he introduces 
between each verse creates roars of laugh- 
ter and applause—he introduces a short 
story, and quite new to any of his prede- 
cessors; take his performance altogether it 
is highly entertaining. We have an- 
nexed a likeness of him as he appears 
nightly. Glindon—another comic singer, 
in a totally different style—is also a great 
favourite. A few hours may be spent here 
very agreeably, if it is only to hear the comic 
effusions of the above-named gentlemen. 





HER MAJESTY’S THEATRE. 

Owing to the indisposition of Signor La- 
blache, who has been labouring unnder a 
severe hoarseness, ‘‘ L’ Elisir d’ Amore ’’ was 
postponed, and Verdi's tragic opera of “I 
Due Foscari’”’ has been performed for the 
first time in this country, with the following 
unequalled cast:—Lucrezia, Madame Mon- 
tenegro; Jacapo Foscari, Signor Fraschini; 
Lorebando, Signor Bouche ; Barbarigo, Sig- 





nor Dai Fiori; Il Doge, Signor Coletti.— 
The opera, though never before performed 
in England, is well known to all musical 
amateurs, from its great continental. cele- 
brity, as the noblest of Verdi’s lyric dramas. 
The subject, taken from Lord Byron's po- 
etic tragedy, is a terrible story, dark poli- 
tical intrigues of ambition and vengeance 
crushing and mangling human hearts, The 
sorrows of the noble old Doge Foscari and 
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of his children are too well-known to re- 
quire repetition here; suffice that the jea- 
lous tyranny of the secret Council of Ten, 
and the fiendish hate of Loredando, com- 
pel the old man to sentence his son to ba- 
nishment for a crime of which he is inno- 
cent, and force him then to resign the sha- 
dow of royalty which he maintained. The 
sound of the bell of St. Mark, which an- 
nounces the election of his successor to the 
ducal chair, strikes upon the old man’s 
heart, and terminates his sufferings by 
death. 
appearance it was on the stage in this coun- 


Madame Montenegro, whose first 


try, made a most favourable impression on 
her auditors in the character of Lucretia. 
Her figure is tall and commanding, yet ex- 
ceedingly graceful; her features agreeable, 
and full of earnest expression, and her ac- 
tion easy and strikingly dramatic. Her 
voice—a pure soprano of considerable com- 
pass and remarkable fluency —is capable of 
expressing intense emotion and strong pas- 
sion with extraordinary effect. In scenes 
of this kind she throws her whole soul in- 
to the music; and, in the abandonment 
which she evidently cannot resist, she car- 
ries the coldest hearers triumphantly with 
her. Inthe duet with the Doge, in the fi- 
nale of the first act, ‘Tu pur le sai,’’ we 
never heard anything more powerfully dra- 
matic than her agonised appeal to the Doge 
for mercy for her husband. Coletti, too, elec- 
trified the house by his singing and act- 
ing in this scene. The applause was not 
only rapturous—it was vehement and the 
enthusiastic call at the end of the act for 
these two artistes proved the full apprecia- 
tion of their extraordinary talents by the 
audience. Fraschini astonished the house 
by the brilliancy of his tones; nothing pos- 
sibly could be finer than his singing of the 
charming air “‘ Ecco la mia Venezia,” in 
the first act—the power, delicacy, and sweet- 
ness of his voice delighted his auditors, and 
an enthusiastic encore of the air was inevita- 
ble. In the morceau, ‘‘ Odio solo,” which fol- 
lows he was equally successful, and he was 
recalled to receive the compliments of the 
house. The charming duet in the second 
act “ No, non morrai,” was sung with ex- 
quisite pathos and tenderness by Fraschini 
and Madame Montenegro, and was encored; 
but the great feature in this act was the mag- 
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nificent quartet between the Doge, Jacopo, 
Lucrezia, and Loredando, full of tumultu- 
ous passion and agitating emotions, which 
was splendidly executed, and obtained a tre. 
mendous encore. It would be impossible to 
enumerate all the morceaua in the opera 
that were especially distinguished by the 
approbation of the audience; but we must 
not pass over the last great scene of the 
work—the death of the old ldoge—which 
Coletti rendered with a sublime power of 
voice and action that at once stamps him 
as the greatest baritone in the world. A lit- 
tle divertissement, called “ La Bacchante,” 
which came between the second and third 
acts of the opera, introduced the graceful 
Lucile Grahn, for the first time this season 
to the audience ; she was cordially welcom- 
ed, and encored in one charming pas which 
The ballet of * Thea,’ con- 
cluded the performances. 


she dances. 
The house was 

brilliantly attended; never on any previous 

night did the box subscribers muster in 

such a force. The stalls and pit were also 

completely filled. 

Royat 1TaLt1an Opera, Covent Gar- 
pDEN.—The opening of this theatre has ex- 
cited a great deal of curiosity, from the no- 
toriety of the circumstances attending it, 
and the great sum which has been expended 
(upwards of 45,000.) It is certainly very 
splendid in the interior, while the exterior 
has a beautiful appearance in Bow Street. 
The same opera has been continued to be 
played — that of “Semiramide ” — with 
scarcely any variation from the first night. 
The new debutante, Mdlle. Alboni, in- 
creases in public favour; her singing has 
all the freshness and purity of tone that 
renders it delicious, while her acting is in- 
imitable. On Tuesday Madame Persiani 
made her first appearance in the opera of 
“ Lucia di Lammermoor,” and was favour- 
ably received. ‘The house was well attended. 
We cannot avoid remarking the very bad 
taste in the architect in making the stage 
door so close to the grand entrance—lords, 
ladies, actors, musicians, &c. are all jumbled 
together—why not have made this entrance 
in Hart Street? 

Drury Lane.—The new oriental spec- 
tacle at this house fills the theatre nightly 
at second price; there are three scenes 
which never were surpassed for grandeur 
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and effect, while the music is very pretty 
and appropriate. The story is without in- 
terest, but, having the former necessary 
qualities, we must content ourselves till 
something more interesting is produced. 
HayMARKET. — The lovers of genteel 
comedy had one of the greatest treats at 
this theatre, on Monday, on the re-appear- 
ance of Lady Boothby (better known as 
Mrs. Nisbett), who has returned to the 
stage. The character chosen by this inimi- 
table actress was that of Constance in She- 
On her 
entry upon the stage the most deafening 
applause greeted her welcome ; hats, hand- 
kerchiefs, and the clapping of hands all 
gave the surest tokens of a most hearty 
welcome. We saw very little difference in 
this lovely woman’s appearance, except that 
she is a little thinner, which adds greatly 
to her well formed figure; her hearty and 
cheerful laugh and silvery voice remain as 
charming as ever, and nothing could excel 
her delightful and chaste acting. Mr. 
Webster may consider himself the most 
fortunate of managers in being able to en. 
gage the services of this admirable actress, 
and we trust he will avail himseif of the 
opportunity he now has of offering her a 
permanent engagement. Of the other ac- 
tors it is but justice to say they one and all 
supported the comedy to the very life. If 
we notice any in particular it must be Mrs. 
Glover’s Widow Green, which is indeed a 
choice specimen of acting. Nor can we 
pass over the part of Lydia, sustained by 
Mrs. Edwin Yarnold, which gave tokens of 
the highest order of the art; her deep feel- 
ing of indignation and the earnest and pure 
affliction which she depicted in the second 
act with her lover (Mr. Howe), drew a peal 
of applause that must have been gratifying 
to her, and which she justly deserved. 
Webster, as Wildrake, took great pains, 
and gave Mrs. Nisbett every opportunity 
to make her points tell. The house was a 
regular bumper from the drawing up of the 
curtain, and at the conclusion of the come- 
dy Mrs. Nisbett came forward and was 
cheered as on her entrance, amidst a cart 
load of bouquets. Planche’s new extrava- 
ganza, “The New Planet,” is gaining in 
popularity, though we think it will not be 
so successful as his “ Invisible Prince.” 


ridan Knowles’s “ Love Chase.’ 











The following stanza tells well, as sung by 
Miss Reynolds :— 

Oh, Jenny Lind, why keep us pining ? 
All London waiting here for you, 
While other stars are brightly shining, 

Because there’s nothing else that’s new. 
The papers they have up been keeping 
About you such a fine to-do; 
Your rivals all you set a-weeping, 
If only half wev'e heard be true, 
Oh Jenny Lind.” &c, 
Sapier’s Wetts.—The production of 
“The Tempest,’ from the original text, 
freed from the interpolations and mutila- 
tions of the “ soi-disant” improvers of 
Shakspeare, of whom Colley Cibber was the 
head and chief, made a great hit at Drury- 
lane, during the management of Mr. Mac- 
ready, and it seems likely to create as 
great a sensation now on its revival at Sad- 
ler’s Wells Theatre during the reign of Mr. 
Phelps. At this latter establishment it has 
been put upon the stage in that same style 
of costliness and splendour that has charac- 
terised all the productions of this talented 
management. The scenery and mise en scene 
are perfection, and reflect great credit on 
the skill in execution and the elegance of 
desizn of the artists, Messrs. Fenton and 
Finlay. Of all the productions of this 
house most assuredly the getting-up and 
splendour of this last—* The Tempest’ — 
exceed all. The part of Prospero is not by 
any means a favourite one—it is full of 
difficulties, and yet does not give opportu 
nities of displaying the skill or tact of an 
actor—-Macready’s delineation of it was 
very fine and beautiful—we do not exag- 
gerate when we say that Phelps’s is as good. 
His delineation of the character testifies 
Miss Laura Addi- 
son’s impersonation of Miranda sustains her 
reputation as a fine and intelligent actress, 
But we must more especially praise the 
Caliban of Mr. Geo. Bennett, No actor on 
the boards could be found able to pourtray 
the character with such effect and nature— 
albeit the unnatural features in the charac- 
ter of the island monster—the deformed 
slave was never more perfectly represented ; 
the discontented grunts, the diabolical roars 
of brutality and drunkenness—in fact the 
whole “ make-up” of the part—were admi- 
rable, and demand our highest and most un- 


much study and care, 
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qualified praise, The parts of Trinculo and 
Stephano were well sustained in the hands 
of Messrs. Scharf and A. Younge, and Miss 
St. George as Ariel is only second to Pris- 
cilla Horton. Marston was very respect- 
able as Ferdinand, and the remaining of 
the dramatis persone were well supported 
by Messrs H. Mellon, Hoskins, Graham, 
and others. ‘The houses have been very 
full since the production of “ The Tempest,’’ 
and the applause throughout was quite en- 
thusiastic. No doubt a mine of wealth will 
flow into the treasury of little Sadler’s Wells 
by this revival, in such excellent taste and 
style, of “‘ The Tempest.” 

Otympic.—The engagement of Mr. Den- 
vill here has proved a lucky hit for the ma- 
nager. The house has been well attended 
this week, and the acting of this gentleman 
as Octavian, in the “ Mountaineers,’”’ has 
proved that talent, from whatever source it 
sprung, sooner or later will make its way. 
A new piece entitled “Joan of Arc, the 
Maid of All-He-Uns,” is eloquently styled 
in the bills, “a grand, historical, pictur- 
esque, pastoral, battle piece, sketched by 
Venus and drawn by her doves, but smeared 
over with blood by Bellona, and the work 
gone through carefully by Mars and his 
sword.”” This piece, which appears to have 
been got up with great care, consists of a 
well-executed burlesque upon the life and 
doings of the celebrated Joan of Arc; his- 
torical accuracy, of course, is not rigidly 
adhered to. The author indulges in the 
usual poet’s license of twisting events and 
personages to suit the exigencies of the 
drama. The dialogue is smart and lively, 
and there are some happy hits at some of 
the most salient memorabilities of the pre- 
sent age. The part of Joan was most ad- 
mirably and successfully performed by Mr. 
G. Wild, who first appears as a wench per- 
forming the important duties of a pot-boy. 
Ilaving had her brains turned by the fairies, 
who bring in the power of mesmerism to 
aid them in their supernatural pranks, poor 
Joan imagines that she has had a “ call” 
to afford assistance to the Dauphin; accor- 
dingly, she buckles on her armour and 
takes the field. After a variety of amusing 
adventures, she gets awfully into trouble, 
and is condemned to be burnt at the stake. 
Just at the nick of time,the fairy arrives, 
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and, by an admirably contrived wave of the 
wonder-working wand, she saves Joan from 
the horrible death that was impending. The 
natural shifting of the scenery then takes 
place to aid the supernatural rescue. The 
scenery throughout was admirably suited 
to the piece. The band of fairies, toe, add- 
ed not a little to its general attractiveness, 
and the evolutionary march of the female war- 
riors, the amazons that followed in the train 
of Joan, failed not to draw down loud plau- 
dits from all parts of the house. There 
was a very respectable audience. On the 
whole, the Easter fare provided seemed to 
give very general satisfaction, and as the 
new piece seems to have been got with a 
great deal of care, and no inconsiderable 
expense, we trust that it will have a long 
and successful run. 
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STRAY LEAVES FROM THE NOTE 

BOOK OF LOUNGER LAZY, Esa. 

[This eccentric gentleman, whose cha- 
racteristic and amusing letters appeared 
some little time back in our columns, has 
intimated to us his intention, with the ap- 
probation of our readers, occasionally to 
forward us papers under the above title, to 
contain (to use his own words) “ opinions 
on what may be passing on the mimic scene, 
scribbled down on the spot during the per. 
formances—impressions and ideas jotted 
down in his little note book as they may 
arise—no picking or choosing—the first 
thing his brain throws up, that shall be 
seized hold of and pencilled down—in fact, 
unpremeditatcd impromptu criticisms.” With. 
out more prologue we lay the first leaf of 
our worthy contributor’s scribblings before 
our readers, and have only to add that we 
shall occasionally continue so to do, so long 
as our good-humoured correspondent shall 
carry on his communications with us. 


Epiror. } 
Lear 1 


” April, 1847. 
Auber’s “ Barcarole,” at the Princess's. 


Which one of our composers can offer to 
compete with Auber? Can one be found? 
Albeit our musicians are both of high talent 
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and of number—which one of them has 

the sparkling gaiety, the fascinating arch- 

ness, the brilliant variety of melody of the 

continental composer? Balfe comes the 

nearest in style, but his music is too full of 
sameness; its lightness is occasionally 

joined to trashiness, and it lacks gaiety and 

brilliance, I don’t mean to detract from 

the merit of our musicians, but I must say 

that, in his own peculiar style, Auber 

reigns supreme and unapproachable. His 
last work, the “ Barcarole,” is a delicious 
opera, full of charms, replete with beauties; 
the overture—an old friend, popular at Jul- 

lien’s last year—is neat and pretty, without 
being out of the common, The first piece 
of importance is the duet sung by Fabio 

(Allen) and Fiesque (Bodda), in which the 
morceau that gives its name to the opera is 
introduced ; it is charming, and yet I heard 
it with trembling. Poor “ Barcarole,”’ un- 
happy piece of music, you will be, within a 
month, ground to death upon street organs, 
blown to the winds by the whistling lips of 
murderous butcher-boys, and chanted to 
distraction by a host of dirty scullery-maids 
in London, like as you have been already 

battered about by gamins and grisettes in 
Paris. The air was whistled and sung, with 
kicking and stamping accompaniments, be- 
tween the acts, by the gods—everybody in 
the pit was humming it as they left the the- 
atre—the gentleman who residcs in rooms 
over mine was singing it vociferously whilst 
shaving the next morning (he had been at 
the theatre the night before)—a newspaper 
boy walked before me all down Fleet Street 
the other day, whistling it most vehemently 
—what the result will be in a few weeks is 
horrible to think of. Allen has a very good 
part, and he appears to relish it; he enters 
into the fun with spirit, and never omits 
the detail of the part. Bodda improves as 
he gets more accustomed to the stage, and 
will do very well. Miss A. Romer has but 
a little part as Gina—it is a pity she does 
not study the histrionic art more ; her sing- 
ing would be all the better for it—she sang 
the music well, but I have heard her sing 
better. Leffler exerts himself as the ras- 
cally organist, Cafferini, and sang very well 
in the duet with Walton, “ Motives, Sir, of 
Policy,” which is an exccllent specimen of 
Auber’s comic music, Walton comes out 





atrong in the prime minister, and sings with 
greater spirit and taste than I ever heard 
him before. The music throughout is de- 
licious, particularly the concerted pieces. 
The story, though simple and trivial, is re- 
markably neat and original, full of fun and 
comical situations ; it seems well translated 
from Scribe, The only exception that can 
be taken to the performance is the dancing 
in the garden by the company of nobility 
at the prime minister’s house ;_ really it sa- 
voured strongly of the Crown and Anchor 
“hop” at Greenwich fair, and the dresses 
are by no means ball like (unless it is they 
appertain to the pawnbrokers’ three balls). 
A pas by Mr. and Miss Marshall might be 
introduced with advantage. The dresses 
are good. The band is well drilled by Lo- 
der, and plays very well together—Loder is, 
in my opinion, one of the very best leaders 
we have—he is so careful and patient. 
Maddox is a manager of spirit; he crowds 
novelty on novelty—I see Mrs. Butler is 
engaged. The house was full, yet tolerably 
quiet. 





SONG, 
Go then—forget the heart you've wronged ; 
Tho’ it for thee has burned, 
E’er with the truest deepest love, 
Only to be spurned. 


I loved, with an unchanging love, 

Better than words can tell ; 

But now, too late, am doomed to find, 

I loved alas! too well. 

’Tis vain to hope my heart will learn, 

Thy image to forget ; 

Time ne’er can banish from my breast 

The pangs of deep regret, 

No other charms in alien climes, 

Thy beauties can excel, 

Thou, whom I e’er have truly loved, 

Yet loved alas too well. 

PROVINCIAL. 
(Prom our own Correspondent.) 

M. Juniien’s Concert.._The concert 
given inthe Free Trade Hall on Monday 
evening excited considerable interest from 
the announcement of the appearance of Herr 
Pischek, for whose visit we are idebted to 
the indefatigable exertions of M j 
who obtained the permission 
of Wurtemburg to Herr Pi 








Germany one month earlier th®h 
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Cooke’s AMPHITHEATRE opened its por- 
tals to receive such of the crowd of plea- 
sure seekers as felt disposed for equestrian 
and gymnastic performances, and several no- 
velties were provided by the manager for the 
occasion. Yesterday there was day per- 
formances, (to be repeated to day), atwhich 
the feats of the troupe in horsemanship 
where shown in all their extraordinary cha- 
racteristics, 


MANcHESTER.— The Theatre Royal.—This , 
theatre re-opened on Monday last, with 
“ Romeo and Juliet,” gymnastic posturing — 


by Professor Hemmings and his three sons, 
and a farce or burlesque called ‘ The Three 
Graces.’ Although the Free Trade Hall, 
adjoining, was filled to overthrow, to listen 
to the band of M. Jullien, and the splendid 
singing of Herr Pischek, yet the pit and 
galleries of the Theatre were quite crowded 
with an audience that seemed thoroughly 
to enjoy everythiug put before them. 

The Queens Theatre.—We are glad in 
having to announce that this elegant place 
of entertainment was re-opened on Monday 
evening, when a very good house testified 
the favour in which this establishment is 
held by the public. Shortly after the doors 
were opened the pit and galleries were 
crowded to excess. The play was “ Ham- 
let,” the principal character being sustain- 
ed by Mr. Henry Betty, son of the English 
Roscius.’’ Mr, Betty seemed to give great 
satisfaction, and in some of the scenes,such 
as that of Hamlet with his mother, and the 
colloquy with the Grave-digger,he displayed 
considerable power. He was well support- 
ed by Mr. Wyndham (Laertes), who is an 

ion of considerable importance to this 
company. Last night ‘‘ Othello” was the 
play (Othello by Mr. Betty) and the female 
serenaders appeared, 








THEATRICAL SCRAPIANA. 

TueatricaL Miseries. — An author, 
having finished reading his tragedy in the 
green-room of the theatre before all the 
company assembled, observed that he knew 
nothing so terrible as reading a piece before 
so critical an audience. ‘I know one thing 
far more terrible,’ said one of the actors. 
“* What can that be?”’ inquired the author. 
“ To be obliged to sit and hear it,” was the 
reply. 
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Ds. Jounson’s CoMPLIMENT TO Mrs, 
Sr1ppons.—In spite of the ill-founded con- 
tempt Dr. Johnson always professed to en- 
tertain for actors, he persuaded himself to 
treat Mrs. Siddons with great politeness, 
and said—when she called on him at Bolt 
Court, and Frank, his servant, could not 
immediately procure her a chair— You 
see, madam, wherever you go there are no 
seats to be got.” 

Dr. JOHNSON AT THE THEATRE. — Dr. 
Johnson being one night at Drury Lane 
Theatre to see Mr. Garrick play Macbeth, 
in one of the most interesting scenes of the 
play he and the whole company in the box 
where he sat were interrupted by the im- 
pertinence of a voung fop of fashion, who 
insisted on having a place, though none was 
kept for him; the disturbance continued 
until the end of the act, when the doctor, 
turning round with great contempt, cried, 
“* Pshaw sir, how can you be so mistaken? 
your place is in the shilling gallery !’’ 

SHERIDAN AND CUMBERLAND. — Soon 
after the first performance of the “ School 
for Scandal,’’ it was reported to Sheridan 
that Mr. Cumberland had observed that he 
saw it, but could find nothing in it to make 
him laugh. ‘“ That,’”’ said Sheridan, “ is 
very ungrateful, for I laughed heartily at 
his tragedy. 

A Goop Compartson.—Thelate George 
Colman, being once told that a man whose 
character was not very immaculate had 
grossly abused him, pointedly remarked 
that “the scandal and ill report of some 
people was like Fuller’s earth; it daubs 
your coat a little for a time, but when it is 
rubbed off your coat is all the cleaner for 
ou" 

ANDREW CuerRry.—Mr. Andrew Cherry, 
the celebrated actor and author, was written 
to at one time with an offer for a very capi- 
tal engagement from a manager who, on a 
former occasion, had not behaved well to 
him. Cherry sent him word that he had 
been bit by him once, and that he was re- 
solved he should not make two bites of A. 
Cherry. 

Proressor KELLER AND THE SHERIFF'S 
BuLt-pocs.—It appears that M. Keller, 
whom our readers will all remember as the 
originator of the Tableaux Vivans and Po- 
ses Plastiques in London, has quitted this 
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country in a very sudden and precipitate 
manner, by reason of the determined pur- 
suit made after him by the sheriff’s officers; 
his speculation had not turned out quite so 
profitable as he had flattered himself it 
would, and he had involved himself in 
debts to a considerable amount—his capture 
by the stern hand of the law was, however, 
several times defeated. On one occasion 
he was performing with his troupe in some 
public gardens at Liverpool, but the sheriff’s 
bull dog—conceiving that a terrific uproar 
would be the result should he attempt to 
serve with a writ the impersonator of Cain 
and Hercules, or perhaps fearing to cume 
into close contact with the stalwart limbs of 
Ajax defying the lightning—determined to 
await the conclusion of the performances, 
and seize his man as he should make his 
exit from the gardens, being certain to dis- 
tinguish him by reason of his tremendous 
moustachios and beard. Accordingly at 
midnight he had the gratification to dis- 
cover aman closely enveloped in a cloak, 
with the moustachios and beard aforesaid, 
attempting to steal from the gardens; that 
this person was his man was made doubly 
sure by the fact of Madame Keller accom- 
panying him, hanging on hisarm. The 
capture was effected—husband and wife 
were separatcd—a tender embrace, a last 
farewell, a little present of money, sure to 
be useful to him in the debtor's jail, from 
the fair lady, and the great man was carried 
off to be the tenant of a sponging house. 
But, lo! on their arrival at their destina- 
tion, ’twas found they had secured the wrong 
man; M. Adolphe, a member of the corps, 
had donned moustachios and beard like to 
his principal and been seized instead, but 
only to be liberated again on the discovery 
of the trap into which the myrmydons of 
justice had fallen. But another chance was 
presented them; the performances were to 
be repeated on another evening. Again 
did they await at the entrance of the gar- 
dens for the exit of their man—the audience 
all pass out—there is a pause, and then 
comes the Poses Plastiques troupe—the first 
is a man of the height of Keller, but it 
could not be him, there was no beard, no 
moustache; he passes out—then, soon after, 
appears a man running stealthily; it must 
be Keller by his coat and beard ; he is seiz- 











ed and captured, but the bull-dogs were 
again deceived ; they had again taken ano- 
ther “miserable imitation,” The real Kel- 
ler had been permitted to escape, and finally 
succeeded in making his way to Ostend; he 
had passed them unrecognized, the truly 
great man having sacrificed his cherished 
beard and moustachios to the shrine of li- 
berty; having let the razor pass over his 
chin, effacing the badge of recognition, and 
escaped the clutches of the sheriff’s bull- 
dogs. 

THE RULING PASSION STRONG IN DEATH. 
—Madlle. Mars, the celebrated Freneh ac- 
tress, is at the point of death, In the de- 
lirium of fever she continually declaimed 
passages of the parts in which she had been 
most celebrated. 

A singular instance in which the comic 
intruded on the serious most inopportunely 
occurred some years since during the per- 
formance of “ Othello” at the Haymarket 
Theatre. In the scene where Emilia enters 
immediately after Othello has smothered 
Desdemona, and, hearing the faint cry of 
** Murder,” exclaims, in horrible surprise, 
‘* What cry was that ?”” a response from the 
street was distinctly heard of “ Spring inions, 
small sallet, and young lettuces!” The 
fact was that, being the height of summer, 
all the avenues to the theatre were open, 
and sound had easy access. The conse- 
quence of the apostrophe was so suddenly 
ludicrous, that nothing but the splendid 
acting of E. Kean could have averted a ge- 
neral laugh. 





CHIT-CHAT. 

Crossy Hatu.—Mrs. Butler (widow of 
the celebrated tragedian and lecturer, Sa- 
muel Butler) gave her Dramatic Readings, 
illustrative of elocutionary expression (as 
given by her throughout America and on 
the continent of Europe), on Monday 
evening last to a most respectable audience. 
This lady’s readings should be heard to 
know the effect it is possible for a single 
individual to produce upon the imagination. 
The “ Daughter of Erin,” a tale or roman- 
tic sketch written by her, is a splendid 
composition. She appears to be passion- 
ately fond of all that is beautiful and sub- 
lime in the world of imagination—she en- 
ters readily into the conceptions of great 
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minds particularly those of Milton and By- 
ron. One passage from the former she re- 
cites with a propriety of manner and force 
of expression which probably was never 
surpassed. We observe the third reading 
will take place on the 26th of the present 
month, when we advise the younger bran- 
ches of society to avail themselves of the 
opportunity. 

The mortal remains of Leman Rede 
were interred in Clerkenwell Burial Ground 
on Sunday last, followed by Mr, Sheridan 
Knowles and a numerous party from the 
various theatres. 

TO CORRESPONDENTS. 


T. ¥.—We thank our friend for the hint, but we de- 
cline giving Portraits, unless we could be sure 
of giving a Likeness, which is a most difficalt 
thing to obtain. 

W. Bentiey.—We have ali the back Numbers by 
us; the Half-year’s subscription, includ ng 
postage, will be 4s. 

Dramaticus.—Mr. Davenport's daughter is play- 
ing at the Theatre Norwich. We should be glad 
to see her in London 

A Susscriper.—Mr. Saville is playing at the City 
Theatre. 

A SusscriseR.—The lady playing at the Lyceum, 
Mrs. Wollidge, ts the mother of the late Mrs. 
Honey. 








ADVERTISEMENTS. 
AURENT’S CASINO. — Last week 
but three. Open nightiy at the 
Royvat Aperaipe GALLERY, StrRanp. — Re-en- 
ym me of the American Barlow, or the Princeof 
thiopian Comedians, whose songs and perform- 
ances on the banjo are nightly applauded. Mr. R. 
Glindon, the best comic singer of the day, Mr. D, 
Brown, and Miss Clairton. Band of fifty perform 
ers, conducted by M. Laurent, jun. All the new 
and fashionable dances.—Refreshments of the first 
description, at moderate charges —Admission, 1s. 
—Doors open at seven ; commence atthe half hour, 
and terminate at half-past eleven o'clock, 


Go HOTEL, Bow Street, Co- 
VENT GARDEN, opposite the Police 
Court. W. Humpnryes having completed all the 
extensive alterations, begs to inform the nobility 
and gentry visiting London and the Theatres that 
they can be accommodated with DINNERS, SUP- 
PERS, &c. in first-rate excellence at very moderate 
charges, combined with every comfort; and trusts, 
by strict attentien, to merit their future favours. 
A Splendid Coffee Room, where gentlemen may 
dine from the joint at 1s. 6d. each, or with fish or 
soup 2s., from 2 till 8. Private Dining and Supper 
Rooms for Large or Smal! Parties, Excellent and 
well-aired beds—bed and breakfast, 17s, 6d. per 
week, or board and lodging, £2 2s. week. All 
kinds of French dishes prepared by a first-rate 
artist from Paris. Excellent suppers iter the the- 
atres are over, very reasonable. 
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EX - NEW 


FIGURES 
The Benevolent Pope Pius IX., 
Henry VII., and James I of England, and VI. 


of Scotland, in the splendid costume of the 
the period; the heroes, Hardinge and Gough, in 
their full uniforms, as British Generals, Mr. Ma- 
cready, in the most splendid Roman costume ever 
seen in this country. Magnificent ventilating 
Dome, at a cost of 700%.—Open from eleven till 
dusk, and from seven till ten. Admittance, One 
Shilling; Napo eon Rooms, Sixpence.—Mapame 
Tussaup & Sons, Baker Street, Portman Square. 


Just Publish 7 Sold 1, 
ust Pu "Sond avers at “Ciford Stree 
HARDING'S LaST NEW BALLAD, . 

HE ROSE AND THE VINE— 


The Melody Composed and Sung 
by CHartes Brauam, Price 28. where also 
may be had, with a Frontispiece by Kenny 
Meadows, and Sixteen Wood-cuts, cloth, gilt 
edges, price 28 6d. HARDING'S FABLES; 
Treating of Flowers, &c. presented as a Birth- 
day Offering to Her Royal Highness the Prin- 
cess Royal of England, and graciously accepted 
by Her MAJesty THE QueEy. 

Extract of a letter from Windsor Castle, 
dated November 24, 1845:—‘‘ Lam desired to 
acknowledge, on the part of the Queen, the 
beautiful basket of flowers presented by Mr. 
Harding to the Princess Royal, aud also the 
Book of Fables, Music, and the Bouquet. They 
were much admired, and ey — od 

SONGS AND DUET! 
Written and Sold by C. T. Baltion, 4° Clifford- 
street, Bond-street. 
“The Rose of Affection,” a Ballad Music by 
for Juvenile Singers ...... Miss M.B.Hawes 
‘The Farewell to Scotland,” 








(sung by Mr. W. Harrison). John Gray 
‘* Love came one day,’ Song, just 

Published .....0......cerceseeese. H. Graves 
* Follow me,” Song... ccosees Baruett 
* The Fairy Ring,” Duet.... Macefarren 
** The Sea Nymph,” Song Mactarren 


‘* Come to the Myrtle inal 
Duet .ccccoree eve seeeee Macfarren 
* Avon’s Lovely Stream,” Song. T. Millar 
‘* By the Moon’s beaming Light” 
DONG cevcccccvcvesesecscesoccstccecs | SUNY 


RITING, BOOK-KEEPING, &c. 

— Persons of any axe, lowever bad 

thelr WRITING, may}; in EIGHT LESSONS, 

acquire permanently an elcgant and flowing style 

of p pted either to professional pur- 

suits or private correspondence. Arithmetic ona 

method requiring only one-third the time usually 

requisite. Book-keeping as practised in the go- 

vernment, banking, and merchants’ offices. Short- 

hand, &c. Apply to Mr. Smart, at the Institution, 
7, New-street, Covent-garden. 

** Under Mr. Smart, penmanship has been reduc- 
ed to a science, and the acquisit ion, therefore, of 
whatis called a ‘good hand,’ rendered but ‘ the 
labour of an hour! '—Polytechnic Journal. 
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